BATES COLLEGE MUSEUM OF ART
UPCOMING EXHIBITIONS

April 7 - May 27, 2017
Senior Thesis Exhibition 2017

June 9 - October 7, 2017
Kate Gilmore: In Your Way

At Home and Abroad:
Works from the
Marsden Hartley
Memorial Collection

From Hartley’s
‘Cezanne series’,
ca. 1927

Kate Gilmore, Sudden as a Massacre, 201 |, video,
Time Based Art Festival, Portland Museum of Art,
Portland, Oregon

October 27, 2017 - March 23, 2018
Rona Pondick and Robert Feintuch: Head, Hands, Feet; Sleeping, Holding, Dreaming, Dying

Rona Pondick, Wallaby,
2007-12, stainless steel,
edition 2/3,24 x 44

3/8 x 10 7/8 inches.
Courtesy of Galerie
Thaddaeus Ropac, Paris
Pantin/Salzburg, Son-
nabend Gallery, New
York and the artist.

Robert Feintuch, Legs
Up,2013,28 x 36
inches, polymer emul-
sion on honeycomb
panel. Courtesy Sonna-
bend Gallery, New York,
Miller Yezerski Gallery,
Boston, and the artist

75 Russell Street, Lewiston, Maine 04240

programming information: bates.edu/museum 207-786-6158
ates u S e u | I I O rt Facebook: on.fb.me/bates_bmca

10am - 5pm Mon-Sat (until 7:30pm Monday & Wednesdays

during the academic year)
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FROM TOP: “OLD SOFA" GOUACHE, ENCAUSTIC ON PAPER 11 X 14 INCHES COURTESY GREENHUT GALLERY;

On sale at Greenhut Galleries for $12,000.

David Driskell:
@M%%W

With work on show this month at Greenhut Galleries
and the Center for Maine Contemporary Art, David

Driskell’s creativity knows no bounds.
BY DANIEL KANY

RTIST, SCHOLAR, and cu-

rator David C. Driskell

(born in 1931 in Eatonton,
Georgia) is such a fascinating

and accomplished person that we’re more
likely to read about him than about his art.
What brought Driskell to Maine in 1953,
however, was his painting, not his celebri-
ty. And it’s been his art which has connect-
ed him to Maine ever since. Driskell has a
well-earned international reputation as the

leading scholar of American art of the Af-
rican diaspora. But, at his core, Driskell
is an artist whose works overflow with
painterly energy, intelligent forms, spiritu-
al presence, and effervescent content.
After visiting his exhibition “Renewal
and Form” at the Center for Maine Con-
temporary Art (CMCA) in Rockland, I
talked with Driskell-not about him, but
about his art.

What's the role of diasporic content in your work?
Diaspora is the open question in my work,
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and it represents the broader picture of
American culture in general-how do we
navigate something made of so many dif-
ferent parts and currents? Were informed
by so many different things and places
rolled together. It’s what makes us Amer-
icans. It’s like we have lived many differ-
ent lives. This sense of perspective helps us
grow—positive change-but it creates con-
flict as well.

- D.C. MOORE GALLERY; RODNEY D. MOORE

"DISTANT PAST"

GREENHUT GALLERIES;

Your print of Jacob Wrestling the Angel (in the CMCA
show)is a clearimage of conflict, but it directly references
Delacroix's version of the subject in the Saint-Sulpice in
Paris. What is the balance, at least in this case, of your con-
tent between theme, subject, and art history?
his is based on my own fun-
damentalist upbringing-my
father was a Baptist minis-
ter-which is why I have al-
ways been drawn to Jonah and
The Whale, Gabriel, and so on. The Delac-
roix is really a landscape, an old forest-the
struggle is earthly. It’s a story from Genesis,
which is important across many cultures. I
don’t make work to try to define my iden-
tity. Instead, I use imagery to which I have
cultural connections.

Delacroix's landscape dominates that painting: Why didn't
you include it?

That’s how I saw it, too. When I was in Par-
is with my wife, I made a little sketch of the
figures struggling in the corner of the for-
est scene, but I was more interested in the
landscape and the trees. I didn’t include
that, but it’s what drew me to the mural.
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Clockwise from left: Jacob Wrestling the Angel, print on
show at Center for Maine Contemporary Art; Pines,
1973, Greenhut Galleries, $60,000; Memories of a
Distant Past, 1975, D.C. Moore Gallery, New York; the artist
athome in Falmouth.

This goes back to my love of nature. It goes
back to my practice and my connection to
Maine since the 1950s. I believe it’s part

of our romantic narrative: We're still out

in the forest-still in the jungle. Those two
struggling, they're still in the forest. That’s
a part of our complex situation in life. How
do we do it-with other people, alone?

So, your dense imagery of African jungle, and, say, Maine
forest, are related?

Absolutely. Even now, I'm still in the wil-
derness, trying to find my way.

How do these come together through an Old
Testament scene?

I'm trying to make sense of the world around
me and trying to see how I fit in. T have ac-
cepted the precepts of Christianity as part of
my sense of self as an American. In the for-
est, there’s always a danger out there. There’s
no obvious path. You have free will to make
choices. That is the struggle.

You bring up identities here, butin a fluid way. How does
identity relate to yourart?

I'am not trying to make Black art. I am trying
to make my art. I make cultural connections
in my work through imagery that is mean-
ingful to me, but it’s not about my identity.

How much do you intentionally think about content when
you work? Where's your head while you're making art?
It’s almost like I am praying my way along

More than just great meals = More than just waterfront dining
More than just friendly faces « More than just fresh local seafoods

More than just sea breezes and cocktails... on the deck

THE ARUNDEL WHARF RESTAURANT

A unique group of people = A unique dining experience

43 OCEAN AVENUE
KENNEBUNKPORT, MAINE =« (207) 967-3444

LUNCH AND DINNER DAILY, FROM 11:30 A.M.

NEW ENGLAND'’S TRUSTED APPRAISAL & AUCTION PROFESSIONALS

“Finally...we were told
what our items are actually
worth by someone who is

as passionate
about them as
we are!”

Find out what
your collections
are worth.

* FREE APPRAISAL TUESDAYS
10:00 AM-NOON & 1:30-4:00 PM

* SCHEDULED APPOINTMENTS

* | *SEND US A PHOTO

4 'homaston Plac )
AUCTION,

Galleries—
51 ATLANTIC HIGHWAY (US ROUTE 1),
- THOMASTON, MAINE - 207.354.8141

X

THOMASTONAUCTION.COM | APPRAISAL@THOMASTONAUCTION.COM
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SAILING FROM
BAR HARBOR

: an's Baj
* 1HAM # IPM * SUNSET e
Call for Ranger-narrated trip schedule

Fish Frenchman’s Bay! S . 207-288-4585 = 207-546-2927

4 HOUR TRIPS
Bait & tackle provided!

DAILY PASSENGER SERVICE BETWEEN

Bar Harbor & Winter Harbor
Visit Schoodic Point - spectacular views!
call 207-288-2984

Call 207-546-2927

Southwest Harbor/Manset

& the Cranberry Isles
Call 244-5882 soAT CELL 460-1981

www.downeastwindjammer.com

PRESERVE YOUR

‘HOME MOVIES

WITH

DIGITAL RESTORATION
70 DVD, HARD DRIVE OR ONLINE

«LOW COST AND LOCAL

30 YEARS IN BUSINESS
«EDITING, MUSIC, NARRATION
*AND MORE!

CALL GROFF VIDEO

207.415 /1374
h83 FOREST AVE
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when I work. It’s a free-flowing presence
that’s not always bound by convention and
laws. Of course, it’s always informed by
what I've done and seen in the past, but I
want it to be spiritual. I know the physical
part of it-skill and technique-but there’s
something beyond that. Everybody’s sen-
sibility is so different. That’s what gives us
our individuality.

The CMCA show features all prints rather than paintings.
Why is that?

Suzette McAvoy (Director of the CMCA)
saw my prints at Greenhut Galleries and
asked me to do a show.

You have single, carved wood matrices on display in a case
at CMCA, but your works use many colors. Can you tell us
about your process?

work with Curlee Holton of the Exper-

imental Print Center. He’s head of the

Driskell Center and a master printer. I'll
carve the block by hand and then hand-col-
or it so that I make a single-pull print. I send
that to Curlee with notes, and we’ll begin a
conversation. It’s a process because we have
to work out what I want and how to achieve

it. Our conversations are no less about con-
tent than technical issues. The Dancing An-
gel (at the Smithsonian American Art Muse-
um), for example, had 52 screens. Typically
it’s closer to 12, and I supervise the overlay.

- GREENHUT GALLERIES

- GREENHUT GALLERIES; "STUDY FOR SPIRITS WATCHING"

SMITHSONIAN AMERICAN ART MUSEUM; "BRANCHES FOREST"

CLOCKWISE FROM LEFT: "DANCING ANGEL" -



Clockwise from right: Branches Forest, 2015,
Greenhut Galleries, $25,000; Study For Spirits
Watching, Greenhut Galleries; Dancing Angel,
1974, Smithsonian American Art Museum.

Jacob Wrestling with the Angel is about con-
flict, so it’s been one of the most difficult for
me to be satisfied with.

How do you relate your concern with technical precision to
your bold and loose mark-making?

I'am drawn to saturated colors and gestures
that suit them. For me, technique and bold-
ness go hand-in-hand. I studied painting at

the Skowhegan School of Painting & Sculp-
ture in the 1950s. Maybe it’s a Maine thing.

It has always suited me.

Do you have any advice for Maine painters?

I like the advice my old friend Will Barnet
gave me when he turned 101: “Take care of
yourself-I want you to be around as long as
Iam”m

Driskell features in “Maine: The Way Life Is" at Greenhut
Galleries through April 29. His print exhibition "Renewal and
Form" will be on show at the CMCA through June 4. David
and his wife, Thelma, have homes in New York City, Maryland,
and Falmouth, Maine.
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Unique, Qudlity Toys & Games for All Ages
Down East 2016 Best in Maine Editor's Choice

that is constantly being

: Ir 2

updated and changed-
Visit us on Facebook for updates on new puzzles, books, puppets,
merchandise, promotions and events! games and toys for both
Menday threugh Friday 10 - 5 indoors and outdoors.
Closed Tuesdays
Sunday 10 - 4 28 Main Street, Cornish « 207-625-3322 « atonceallagog.com
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Honor Your Family |
with a Work of Art | e

With over 98 years experience, our I M
monuments and markers are affordable,
locally designed and carved using only the
highest quality granite.

Tony Tirabassi Paul DiMatteo

Quality Maine Memorial Counselor Maine’s only Certified Memorialist

Craftsmanship

MAINE MEMORIAL Co.

220 Main Street, South Portland (Route 1)

Across from Calvary Cemetery, next to Handyman Rental

: 767-2233 - www.mainememorial.com
Cemetery & Cremation X i .
Memorials since 1919 Mon.-Fri. 8:30am to 4:00pm - Saturday 8:30am - noon - Evenings & Sundays by appointment
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Www.ilandinnmonhegan.com - 207.596.0371
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